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Semester |

Visual Avt: Deawing and Painting
Revised Syllabus of NCAS Dyawing and Painting: 2000 2011
Max Marks: 100

Iuternal: S0

Foxternal: a0

Course I (Theory)
Mistory of Indian Painting (Prehistoric to Pahari)

(12 [lours)

( 12 Hours )

(12 Hours )

( 12 Hours )

it |

A Prehistorie Indian Painting

R Technigque of Mural Painting and Fresco ( Buon and Sceco )

Aanta, Bagh and Radang

Uit 11

A Tala Style

B. Apabhransh style
Unic 11

A. Rajasthani School - Mewar, Bundi-Kota, Kishangarh, Jaipur, Jodhpur, Bikancr
Unit 1V

A. Mughal Style — Akbar, Jehangir, Shahjahan, Aurangzeb
Unit V

TIEWAD e
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Quiz / Group Discussions to be conducted by the teachers concerned
Seminar / Presentation / Project

Recommended Readings:

» Indian Painting — Percy Brown
« Painting of India - D.Barrct and Basil Gray
e Album of Indian Painting — Mulk Raj Anand
e Bharat Ki Chitrakala - Rai Krishna Das
« Indian Miniature Painting — M.S. Randhawa
« Rajput Painting — Anand K. Coomarswamy
« Bhartiya chitrakala - Vachaspati Gairola
« Kala vilas - R.A. Agarwal
« Pragetihasik chitrakala - Jagdish Gupta
+ Kala aur kalam - G.K. Aggarwal
« Kala darshan - Sanchi Rani Gurtu
1 «  Ajanta - Ajit Ghosh
| : « Bharal ki chitrakala ka itihas - A.B. Verma
; +  Bharatiya chitrakala ka itihas I, Il - Shyam Bihari Aggarwal
|

S LZZ

A. Pahari Style - Basauli, Kangara, Mandi, Chamba, Garhwal

(12 Hours )

Unit tests : Two unit tests of |5 marks cach duration of at least one hour to be conducted by
the teachers concerned. Every unit test has to be conducted after completion of two units.

( 10 marks )
( 10 marks )
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e Bharatiya chittakala - Pal shatly s¢ Pahadi shaily tak — Asha Anand & Scema
Sachdeva

Course I Theory )
Philosaphy of Avt( Tndian)

Uit
I / \ ] . .
A Philosophy ol Tndian Art Concepts and hasice principles (12 Hours )

Unit 1l
A Philosophy of Indian Acsthetics - Sources and cvalution of acsthetic concepls.
(12 Hours)

Unit 11

A. Theory of Rasa — Alankar, Dhwani and Sadharanikaran. (12 Hours )
Unit IV

A. Theory of Guna and Dosha ( Merit and Demerit ) ( 12 Hours )
Unit V

A. Theory of Shadang and interrclationship literature, Visual and Performing Art.

( 12 Hours)

Unit tests : Two unit tests of 15 marks each duration of at least one hour to be conducted by
the teachers concemed. Every unit test has to be conducted after completion of two unils.

Quiz / Group Discussions to be conducted by (he tcachers concerned (10 marks)

Seminar / Prasentation / Proiect ( 10 marks )

Recommended Readings :

« Indian Aesthetics - K.C. Pandey

« Aesthetic theory of arts — Ranjan K. Ghosh

« The Hindu View of Art — Mulk Raj Anand

« Kala Darshan — Hardwari Lal Sharma

« Rasa Siddhant aur Saundarya shastra - Nirmala Jain

« Bhartiya saundrya shastra ki bhumika — Nagendra

« Kala saundarya aur samiksha - GK. Aggarwal ( Ashok))

» Bhartiya kala saundarya — Mohan Singh Mawd:

Christian and Oriental Philesophy of Ait - A.K. Coomarswaiy
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Course N1 ( Practical)
Composition based on Tndian miniature

{ ay-out of Indian traditional pamtings, subject study of Indian traditional paintings,
techniques of Indian traditional paintings, study of Indian traditional paintings Rajasthan
<chool. Study of Indian traditional pamtings n Mughal and Pahari

Size - 1Sinch * 22inch
Time — 12 hours in four sittings

Sessional - 3 plates in colour
Sketeh book containing SO sketching

Internal assessment and submission - 50 marks
1 xternal assessment — 50 marks

Course [V ( Practical)

Portrait Study

A concept of Portrait and light and shadc in portrait study, a study of skullin portrait,
proportional study of portrait, a sketchy study of portrait.

Max Marks — 100
Medium — Oil, water, iempera.

Size - 1Sinch * ZZinca
Time - 9 hours in three sittmgs

Sessional - 3 plates in colowr
Sketch book containing 50 sketehing

Internal assessment and submission - 50 marks  —
Lxternal assessment = 50 marks.

Course V ( Practical)
Professional Application (any oune)

Concept of lay-out, sketching, lay-out of professional application, material and techrique
study of profcssional applicaiion

The student may choose any one of the rotiowing courses oftered by the deparument -
Instant sketching / Computer Design / Batik - Tie and Dyc / Screen Printing / Clay Modelling

/ Photography
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Three works cach along with S0 sketches and experimental work

Max Marks - 100
Size — 1Sinch * 22inch( il applicable)
iime = 12 hours

Sesstonal - 3 plates
Sketeh book containing 50 sketching

Internal assessment and submission - SO marks
Fxternal assessment - SO marks.
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p Visual Art - Drawing and Painting

; Revised Syllabus of NUA - Deawing and Painting: 2010 - 2011
/ Semester 11 Max Marks : 100
' Internal 50

I'xternal SN

Conrse VI ( History of modern painting - Company school ta contemporary period )
Tt ( 15 Penods)

A Kalighat painting,

3. Company painting,

C Raja Ravi Verma and his followers,

Ut 11 ( 1S Periods )

A Nationalist movement and revival of traditional Indian arl,

B Views and works of Ananda Coomar Swamy, E.B. llavell, , Abanindranath Tagore,
N:ndlal Bosc, Binod Bihari Mukharjee, yamini Roy, Ram Kinker Baij, Asit Kumar Haldar,
Abdul Rehman Chugtai, Sudhir Ranjan Khastgir, Devi Prasad Roy Chowdhary and Ram
Gopal Vijay Vargiya.

C. Modernism in Art - Rabindranath Tagore, Gagnendranath Tagore, Amrita Shergill and
Yamint Roy.

Unit LI ( 1S Periods )

A. Contemporary Artists — NS Bendre, KK Hebbar, KH Ara, MF Hussain, S Chavda, SH
Raza. Souza, Ram Kumar, Tayeb Mehta, Satish Gujral, KS Kulkarni, Lakshman Pai,

. G.R. Santosh, J. Swami Nathan. (12
(AN Periods )

l B. V.S Gyteada, PN Choyal, Akbar Padamsi, A. Ramachandran, Paramject Singh,
,: R.S.Bisht, Manjeet Bawa, Anjaclic cla Menon, Bhupen Khikkar, P.T. Reddy,
K.P.Shckhawat, K.G. Subramanyam, Krishna Khanna, Ganesh Painc, Vivan
! Sundram. ( 12 Periods )

".
Recommended Readings :
s Modern art in Indian - A.C. Mukharjee
o Encyclopedia of modern art - Vikas Publicalion
«  Studies in modern Indian art - Ratan Parimoo
‘-\ « Contemporary Indian Artists - Geeta Kapoor

l « Art of modern India — Aziz Kurtha and Balraj Kharue (London 1998 )
\\|'_ i « Bhartiya adhunik chitrakala ka itibas — Mamta Chaturvedi

{ « Indian modern and contemporary art — P.N. Mago

«  Adhunik chitrakala ka itihas - R.V. Sakhalkar

tl «  Adhunik bhartiya chitrakala ka ithas — 3.l Aggarvial

i o The story of indian Art - 5.K. Bhaitucia.ya ( 199C )

':l;f‘,@/’-';' ' « Samkaleen kala : sandatbli aur isketi — KCN. Kakkar ( L.K.A. Delhi)

ml . «  Adhunik bhartiya chitrakala ka vikas : eik antarang adhyan - Vinod Bhardwayj
. “\ E, « Bhartiya samkaleen kala : eik parprekshya - P.N. Mago




7 « Samkaleen bhartiya kala - Ram Viranjan ( Kuukshetra 2003 )

«  Samkaleen hhartiya kala - Mamta Chaturvedi

«  Adhunik Bhartya kala ke adhat stambh - Prem Chand Goswami ( Jaipur )
o Kalachintan M Khanna ( Lucknow 1,LKA)

«  Modern artaur Bhartiya chitrakar - Rajendra Bajpa

«  Bhartiva kala aur Kalakar [: Kumaril Swami

Course VII( Theory)

Philosophy of Art ( Western ) Max Marks :100
Internal :50

Fxternal S0

The main purpose of this papcr is to study principles of Acsthetics of various significant
periods in art history such as carly (ireck, Roman, Medicval, Renaissance, Classical and

modern.

Unit 1 - Study ol acsthetics in relationship between actual works of art and principles of
aesthetics of various significant periods in-art history such as Greek, Roman, Medicval,
Renaissance, Classical and moder. (12 Periods )

(2 (%) &

Unit 11 = Thinkers - Pé\ln, Aristotle, St ;‘\Lugusline ( 12 Periods )
B Gop B

Unit 111 = Thinkers — l,i/ssing, H:}U(ngnrlcn. nt, Hegal ( 12 Periods )

S \ \ 2)
Unit 1V — Fhingess - !gﬁgcr Frv, '!'ol@y, (,'rgrc\'\e, Sar@a}"ana (12 Periods )

Unit V — Thinkers - Cli@l!cli, 1’reud, Sussance L@r (i Perens)

Recommended Ieadings :

« A modern books of acsthetics — Melvin Radar
«  Western aesthetics — K.C. Pandey

o The meaning of art - Herbert Read

« Principles of art— R.G. Collingwood

. Aesthetic theory ol art— Ranjan K Ghosh

« Saundarya — Rejendra Bajpai

« Kala ka darshan — Kumar Vimal

« Kala ke darshnik tattva = Surender das Gupla
« Kalachinlan: saundaryatmak Vivechana — Vidhu Kaushik
« Swalantra Kala shastra - K.C. Pandey

« Saundarya shastra - Mamta Chaturvedi

+ Saundarya Shastra - Ram Lakhan Shukal
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Course VI ( Practical )

Fhematic Composition

Fav-ont of paintings, subject study of pamting

NMedium = ol water, empera

Size - 1Sineh = 22meh

Time - 9 hours in (hree silings

Sessional - 3 plates in colour.

Sketeh book containing 50 sketching
Internal assessment and submission - Y0 marks

External assessment -~ S0 marks

Course IX ( Practical )

Life Painting full figure

sotechniques of paintmes study of paintings

Life study in monochrome. Study of human figure in different poses [rom different angles

from live models.

Size - 15inch * 22inch

Time - 9 hours in one sittings

Sessional - 3 plates in colour.

Skeici boak ro dzining 59 g

Internal assessment and submission - 59 marks

Latehing

External assessment — 50 marks

Course X ( Practical )

Follc Artin any one style

Warli, Madhubani, Kalamkari, Kohbar and Pat Chitran

Size = 22inch * 1 Sinch

ime — 12 hours in 4 sillings

Sessional - submission of three paintings and 50 sketches.
Internal assessiment and submission - 50 marks

External assessment — 50 marks
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THIRD SEMESTER

COURSE-XI - THEORY Hist. of FUROPFAN PAINTING
_,f.f‘)

Stayraris
internal- 50
Fxternal- 50

jcal to Early Renaissance)

COURSE NTth. History of European. P: ainting (Classical 10

Objective- The purpose of the study of European Art is to enable the students to see

the wood rather than the trees.
Unit [ - Classical Art (15 Hrs.)

(a) Greek Art (b) Roman Art

Unit 11- Medieval Period (15 Hrs.)

(a) Farly Christian Art (h) Byzantine Art (¢) Gothic A

Unit 111- Early Renaissance

Early Renaissance in Florence

-Giotto, Masaccio, Botticelli

Unit IV-Early Renaissance in Germany, Spain and Netherland. (15 Hrs.

(a) Durer (b) El Greco (¢) Van Eyck brothers

s

Internal Assessment shall based on-

Ihe split up of 100 marks- External Assessiment- SOM.M.

[nternal Assessment- SOM.M

Unit Tests @ Two unit test of 18 maiks each duration of at least 1 hour to be conducted

by the teacher concerned Fvery unit test has to he conducted after completion of ™o

units. |

I'wo Quiz or Group Discussion- 5 marks each, 1 -
Seminar/Presentation/ Project-10 marks. ”\f\&ﬁ\* < U\ s
Recommended Readings- {Gﬂ _

- Art through the ages- Helen Gardener |

Ondine History of Art- William ()rpcn\
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3- A History of Western Art- Michacl l.evey

4= The Story of Paintings- H.W. Jonson

5 Wonld's ©* ~ataar Pgint?n<3~~ L IESPRTIN | BN

O PICtOCa aaisory o Wwesiera Art- Erwin O.C iriscener
7- Paschim Ki Chitrakala- G.K.Aggarwal

o= Europe i Ciiteanaln- GUK Avgarv ul

9- European Painting- Rajendra Bajpai
10-Europiva Punarjagran- Kusum Dass

°

Course : XIIth.

History of Modern Painting (Western) (Background and Impressionism_to Cubism)

Max. marks-100
Internal- 50

External- 50
Objective :
Study of History of Modern Painting is to enable the students for technical and stylistic
characteristics of main movements in the history of modern painting with the
importance and contribution of important masters.
Unit I - : (12 Hrs
714 aTrﬁﬂq‘”(/.)n) Neo-Classicism ~The work of David and Ingres
,{";r"fzﬁ,?/‘)f'b‘) Romanticism- The work of Delacroix

Unit I1- Realism : Spafoetott/, Tram 17 i3 Hirs,)

(a) The work of Courbet

Unit I11- Impressionism Neo-Impressionism “{d G j)pd -IT; (12 Hrs.)

(a) Impressionism-Manet, Monet‘.\\ Renoir, Degas

&
(b) Neo-Impressionism- Ge(:{(ge Seurat

Unit IV-Post ~Impressionism 3¢ J ZinTJ‘wIT%
T,
A

~(a) Cezanne (b) \';lp Gogh (¢) Paul Gauguin
o ‘A |

' . -
AN ' : /
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it V- Cubism . (12 Hrs.)

v
(a) Picasso (b) Braque

Upgeraal Assessineiil oh2tl pased v

i he sptit np of 100 marks- External Assessment SOM.M

aternal Asseastrent- NI

each duration of at lcast 1 hour to be

Two unit test of 15 marks
st has to be conducted after

Unit Tests

conducted by the teacher concerned. Every unit te

completion of two units.

Two Quiz or Group Discussion- 5 marks each,

Seminar/Prcser{tationl?roject- 10 marks.

Recommended Readings-

| A History of Modern Art- [{.H. Arnason

pPhilosophy of Modern \rt- Herbert Read

1 Story of Modern Art- Scheldon Cheney

y  Dictionary of twentiethh Dynasties Art- Phaidon

5. Masters of Modern Art- (ed) Alfred H. Bars

¢ Modern Movement Art- R.H. Wilenski

Foundatioo of Moderu- Fant Qzen

«. Adhunik Chitrakala- G.K.Aggarwal

9-  Adhunik Chitrakala ka [tihas-R.V. Sakhalkar

10- Modern Art- Rajendra Bajpai

|1 Paschimi Adiunik Chitrakala- Ram Chandra Shuklia

17 Adhunik Chitrakala- Ram Chandra Shukla

PRACTICAL
Max Marks: 10¢
Time : 12 Hrs.

Course : XIlth —— Creative Composition (Figurative)

Creation of a thematic idea with creative techmique in oil, acrvlic, mix medlum, pastcl

and . The students should initiate to develop (hc\r on individual technigue and stvle
{ | i
( } AN‘J’\ -

* Size - 36 inch x 24 Inch (,@"3// \K‘ wr V] 5 (\
‘ Vv a-= L \ \
R \ A i~ \ \
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Fime- 12 Hrs. in four sittings.
f”l‘l Sessional work submissjon-3 plates in color.
Skefeh Book, (_(mlainihg 50 Skelches,
i [nternal assessment and submission-50 marks

Extermal . asyess ment 50 Manky.

Course : XIVth- Landscape Painting (any style)

Max Marks: [0()
Time : 9 Hrs,

Sizé - 36 inch x 24 Inch [minimum|

Time- 9 Hrs. in three sittings.

Sessional work submission-3 plates in color.
Sketch book containing 50 sketches.

lnicrinal assessment and submission-50 marks

External assessment S0 marks. o e

Course :XVth - Mural/Graphic Design [Medium-any)

Max Marks. 100
Time : 12 Hrs.[Murat |
U3hrs[Graphic Designing|
Stze - 36 inch * 24 [nch (Mural) 15x22 tnch[Graphic Design|
Objective:-[Mural |To acquaint the students with different techniques in different

medium clay.terracotta,glass,tiles ;metals ,P.O.P..resin etc,
Objective i7[Graphic Design] Since art students express their feelings through brushes
but in this Modern vast cra students also should know how to work through various

software with the help of Computer.

-

p
Sessional work submission-3 plates in color. « A\ O \
7 0
ini _ / A "=
Sketch book containing 50 sketches. \ ( X
[nternal assessment and submission-50 marks U %L Ca A LL i
k.xternal assessment 50 marks. ¥ ‘ \
b \ L \
el £, sk Y { \l A
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SEMESTER IVth

Conrse :XVIth Aistory of Europenn Painting

—— ———

(Hign Renaissance to Rococo)
Max Aarks: (00

Objective - The main purpose to include this paper of Furopean Painting io curriculc

is to give the knowledge of great art and artists f[rom High Renaissance to Rococo

Uint [ - High Renaissance : (15 Hrs.)

{al Florence and Rome-

Leonardo da Vinci, Raphael, Michelangelo
|b] Venice-
Giorgione, Titian

(15 Hrs))

S ——— - ..

N 5 ——
—~ Unit 1 - Mangerisny 3 Gaai § .

() The conscious revolt against the ideals of Renaissance.

(b} Certain works of Michelangelo (later period) Parmigianino and Tintorett

Unit I1I- Baroque : (15 Hrs.)
(a) Italy——--Caravaggio.
(b) France~------ Poussin, Lorrain
(¢) Netherland-----—- Rembrandt, Rubens
Unit IV-Rococo (1SH1,

(2) The work of Watteau

>lntcrnal Assessment shall based on- r
s
Y ’ The split up of 100 marks- External Assessment- SONL.M. \
“r : . ¢ NER Y
- Internal Assessment- SOM M. u“\ N A A

X




Unit Tests : Two unit test of (S marks each duration of af least 1 hour to be
conducted by the teacher concerned. Every unit test has to be conducted after
tompletion of fwo units,
Two Quiz or Gioup Discussion- 3 marks cach,
Seminar/Presentation/Project- 10 micks.
Recommendee/ &mlfngs;

1-  Art through the ages- Helen Gardener

3- Qutline History of Art- William Orpen

3- A History of Western Art- Michael Levey

4- The Story of Paintings- H.W. Jonson

5- World’s Greatest Paintings-T.Leman Hare

6. Pictorial/History of Westeyn Art- Erwin O.Christener

7- Paschim Ki Chitrakala—éKAggarwal

8- Europe ki Chitrakala- G K. Aggarwal

0- European Painting- Rajendra Bajpai

(0- Furopiya Punarjagran- Kusum Dass

- Historv of Modern Paintin:’:_(\}'gslg

rn)(Expressionism (o Abstract

Course : XVIith

Art
Max Marks: 100
Internal: 50
External : S0

Objective : The study of the Art History cannot be completed without the knowledge of
western modern art. It will suffice the purpose of making students aware of different

movements in Modern Art.

» ’zf.

Unit [- Expressionism, Fauvism (15 Hrs.)
(a) Expressionism-
Munch ‘\'oide Paul Klee vl '\\fl\\
! 9 4 ’ %\IQ’/L S
(b) Fauvism- ] ‘
" \\Ir\\
Mlattisse, Viaminck )
I
(15 Hrs.)

Unit 11- Dadaism

4 /"'\,&/7
) (\ Y\‘/‘.f



\/

(2Y Picabia (h) Marcel Duchamp

Uit HI-Surrealism 15 Hrs,)

Q) Salyay Dali (B) John Miro
! "i_‘”l_\i:i\_l):ﬂtﬁl’ﬂ Art (iS Hrs)
(\-‘J)Mmdrian (b) Ka nd'.\nsg#

Internal Assessment shall based on-

The split up of 100 marks- External Assessment- SOM M
[nternal Assessment- S0M .M
Unit Tests : Two unit test of 1S marks each duration of at least 1 hour te he

conducted by the teacher concerned. Every unit test has to be conducted after
completion of two units.
Two Quiz or Group Discussion- 5 marks each.
Seminar/Presentation/Project- 10 marks

Recommended Readings-

I A History of Modern Art- H.H. Arnason

Phiiosopny of Modern Art- Herbert Read

1= Story of Modern Art- Scheldon Cheney

- Dictionary of twentieth Dvnasties Art- Phaidon

S- Masters of Modern Art- (ed) Alfred H. Bars

0- Modern Movement Art- R.H. Wilenski

7- Foundation of Modern- Fant Ozen

* Adhuaik Chitrakala- G.K.Aggarwal

Y- Adhunik Chitrakala ka Itihas-R.V. Sakhalkar

10- Modern Art- Rajendra Bajpai

[1- Paschimi Adhunik Chitrakala- Ram Chandra Nhihla

12-Adhunik Chitrakala- Ram C handra Shuhla

-

Practical
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Course :XV1IIth - Creative Composition (Abstract)

viay STarks: 100
Int,5NMNM
AN AN

1.

Objective :

Developing the creative power of the students and make them able to work as

Professional artist .

Size - 36 inch x 24 Inch (Minimum)

Time- 12 Hrs. in four sittings.

Sessional work submission-2 plates in colour.
Sketch book containing 50 sketches.

Internal assessment and submission-50 marks

External assessment 50 marks.
Practical

Course : XIXth. Collage /claymodellig / Installarion
AMax Marks: 1100

Int.50NN
Ext.50MM
Fime : 12 Hrs,

Objective ~The aim of this paper is to develop the skill of a student t; project their
feeling with the help of various materials instead of brush and color
g p

Size - 36 inch x 24 Inch (Minimum for coilage |
Size- One feet {Minimum for Clay modeling

Size- S feet (Minimum for installation|

Time- 12 Hrs. in four sittings.
\‘.
Sessional work submission-3 plates in colour. - 'L~
i UV A
Sketch beok containing 50 <ketches. = \' 3 "
AR L
: A f / .‘;\U(w]//.
LN

Internal assessment and submission-50 marks |
External assessment S0 marks,

Course : \Xth -
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