b F U S =T Ther-

M.A. Previous Examir ation - I semester
Fur Vocal and Stringed Instrument {ncluding Tabla and Pakhawayj)
Course [ — Science and yvesthetics of Music
M M. - 100

) ‘ (nternal Assessment - 50
Iixternal Assessment - 50

Ratwonale  This paper will enable the stude 1ts to kiiow about Science & Aesthetics

ol Music ' L

Uinie 1

’ / Sound
Three characteristics of Musical sound (Naad) -
Reflection; Refraction, Defraction
Saresi Swear, Frequency and Vibration.
(NINTE
Physiology of Human Throat and its application in voice culturc;.
" Physiology of Ear & principles of Hearing oy’
Relativity between the sound and the structure of Musical [nstrument.
Unit - [11

—Principles of Aesthetics
Rasa Theory of Bharat & its applicaiion 1o Indian Music
Four facts of Aesthetics - Aesthetic attitude, Expression, Feelings &
iSniction RO —-
Uinik 1V _ : .
Relation between Music and other Fine Arts from the Aesthetic point of view
Pictorial aspect of Ragas. '
Ermotional and Technical aspect of Music.
Uit -V
_Nesthetics according to Indian Scholars.
Aesthetics according o Western Scholars.
Rasa Theory according to Modern “hinkers.

Internal Assessment . - M.M 50

Two test of 15 marks ~ 30 Marks

Twa Quiz of S marks ~ - 10 Marks

One Assignment / Sewmar of 10 Marks - 1O marks
' 4



et _’W

M.A. Provlous Examination | sumaustar

(For Vocal and Stringod Instruments)

uno Il - Historical and Thoorotical study of Ragas & talas, Lifo

skotches of Musiclans

MM« 100

Intarnal Assessment = 50

A\C External Assessment - 50

y 3 > (T“\ . ’

fon, " .‘{‘\\ [ 4 k\
sl Unlt -1 e oy 2 i
What is Ragang Pandit, Raga Jati, Raga Jati Gayan, Rag Ragini gystem 1047

Unit-11"

: ; -
Comparati ' ith special, reference to their Ragang. %
Yaman ngi:amiaowf;)agmu;égemww; Malkauns, Chandra
Kauns. Hansdhwani, Dirga;-Hamir, Nand.@ fyye :ig/m,@ Jog Eauns o/

Ut =10l :
© . Notation of Vilambit Khyal, Durt Khyal, Dhrupad, Dhamar, Tarana/Maseet; Khani—
Gat-Raza~Khani Gat

init 1Y

a)x;rati;n '// / G . il . wing Talas in Ad

et of Ada, Kuada, Vyada Layakaris Ability to write the following Talas In Ada, . 3
rwuada &-Viyada Layakaris. ¢

4Unit—__\_/‘.“ P
Biogrphical sketch & contripution of the following to Indian Classical Musician - /™

: !,!qta. ul Qarim stad Bade Ghulam Ali Khan, Pt. Nikhil Banerjee;- Ustad =
- Um%h Khan, Ustad Alla Rakha, Pt. Samta Prasad. @ - ) ’f\1 iy
& S

r.n N A
\
- AP \ Ny ’\"
./'- L\(\ '{Q‘ ¢ (¢ /bc‘/f*
é i W < P
| PSRN,
Internal Assessment , - M.M. 50 ' , Cj_ )/\\ ,"F J P
:\">\ y { ,"“ -2 \ -
Two test of 15 marks - 30 Marks \,\"\F‘ ‘ -»"C“\ / > }\f:
Iwo Quiz of 5 marks - 10 Marks = :\\ }/)4:‘ \
‘ ERANRN
Qe Assignment/ Seminar of 10 Marks - 10 Marks ' Lg’ j
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71

'

/ M.A. Previous — I Semester

N ‘ N vg TN - rqr > » » r-' f
Course 11 (‘l)) Crifical study of Talas (IFor Fabla and .nl}dmu i)

MM, = HA

Internal Assessient 7Y
[ [xternal Assessiment Wl
Rutionale — this paper is based upon practical aspect of Indian music (1. Talasi v
proceed further and (o know about the rhythemic pattern of musie g
Unit -1 '
J Definition of laya and laya kary ﬁ,
2 Defnniion of gat and its kinels
Y Knowledge of Tala dashpranas. - i
4. Importance of Khanda in Talas X
Unit =11
_A"  Definition of Aad, Kuad & Biada L:fyakamris. |
N Description of the following, . ; ]
Kamal Paran, 1:11W111‘1d Navhakk Paran.
- Formation of different kinds of Tihar with example/
Unit = 111
Ability to write the Terms in Notation — i
—t7 Ulh_z'\_n; Tukara, Mohra, Paran 1,
e Peshkara, Quida, Rela = L
Y el :
C T ToTas prescribed for practical course.
Unit =1V
Intensive and comparative study of Talas preseribed i the ekt 45 TS
below - - . L - ) i
\/l/' Q‘ccxliﬁv Ada chartal, lm;‘la&@cc\pchnng:(Sl}il{i];u}@lul\tu% )
P Forihs of Hindustani Music e

- R < i - '
¢ Dhrupéad, Dhamar, Khyal, Thumri, Tappa. Chaturang and Talas generadiv
used in these forms.

o Conception of Rhythm and tempo with relerence to therr evolution and
development. GR9Iey T{W ﬁ___

Unit =V 'I <Y 'E

Iz Knowledge of all the Talas and capacity to write them m (li!‘l’q‘.m:! favakies
¢.g.2in3,2in4,4in5,3in4.

2. Differtnce of playing technique between Delhi and Ajrada phiaran:.
Knowledge of Vishnu Digamber Tal padhatti and uhi~|i1_\' o write the Tali i
1. ’ '

Internal Assessment

Two test of 15 marks ' ) AR s
Two Quiz Of" marks _ 1O Marks
One Assigniment / Seminar of 10 Marks - 10 miark s
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A. Provious Examination - | somaster -

actlcal Stage Performancae

3 Pr
(For Vocal and Stringed Instruments)
Course ll
: } Internal Assessment — 50
573 , External Assessment—ﬁo
Ragas selected form %

Pardormance of 30 to 40 minutes before an invited audience in

4
the following list-
auns, Chardra Kauns.

\»nman, "uﬁya Ka‘yan‘ Malk
nce in the following ma

Candidales may plan his/mer performa “}‘e"
(i) Classical Vocal Music B s

Vilambit Khyal & Drut Khayal (Tarand QPﬁONa‘) | | -

Music Alap, Jor. Jhala,

Maseet Khaﬁi + Razakhani

Or Classical Instrumental
Gat '

() Semi Classical Music-

Thumri/ Bhajan/ Dhun

internal assessmet. 50
Two Practical Test of 20 Marks each 40
10 .

Overall Performance



M.A. Previous — I Sem

ester

Course IIT Practical (Stage performances)

(For Tabla and P

akhawaj)

; MM

100

Candillate is required (0 give a solo performance (or at least 30 minutes 11t

Tala.

Candidate is required to

10 minutes.

give a solo performance

.
i

?\.'

-~

mn any otheffTal at least tor



M.A. Provious Examination - | samostar

Practical Viva-Voce

(For Vocal and Stringed Instrumants)

Courso IV
' MM - 100

Internal Assessment — 50
External Assessment — 50

Maseet Khan gat and at
hun in any Raga of their

arn at least three Vilambit Khyal/

Candidate Shall le
One Dhamar, One Tarana/One D

~ least one dhrupad,

syliabus.
Candidate are desired to learn Dhrut Khyal/ Raza Khani Gatin eac

h of the

following ragas-
Yaman — Pooriya Kalyan

0}

(ii)

(i)  Malkauns - Chandra Kauns _

Capdidate must possess general knowledge of th

Lalita, Puriya, Sohani, Jog, Jog Kauns.

4. Ability to demonst;atr th‘e'a following Talas by hand — Teé'/r:tal, Chgjtal,
nand. Tivyaaa, Ru;\?pfk._ .

Adarantal Mears
hi e A= R o d 1R

e following Non-detailed

3.

Y

Internal Assessment 50
Two Practical Test of 20 Marks each 40
10

Overall Performance

h= 31
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M.A. Previous - 1 Semester
Course 1V Creative Presentation

(For Tabla and Palkhawaj)

Abilityito demonstratc the Bol Padhant in the Talas presci

Ability to play Lehra in any two Talas other than Teental.

/—\bili\_\(\ {0 accompany with vocal Instrumental NS

y

&

. R
Vi
i

it

bed in Course

|

Lo



/ L A Provious Examination - | somostor
P Practical Viva-Voco

& -
y (For Vocal and Stringed Instrumonts)

f? ' Course V
' MM - 100

Internal Assessment — 50

External Assessment — 50

i sucal General Study of basic Ragas and Creative Compositions.

| Practical Test and Viva Voce of the following Ragas-

) P T
>

Miya — Malhar, Bharav, Bharav, fad, Tilang, Alahia - Bilawal.

sh/ Bhajan, Geet, Folk

2 Candidates are desired to compose at least.ﬂve Bandi
e demonstrated at the

song/Dhun in different Talas during the semester, to b
\ tme of examination. :

Internal Assessment 50
) [wo PPractical Test of 20 Marks each 40
10

Overall Performance



MNLUA. Pg)evious — I Semester
Course I¥ Creative Presentation :

(For Tabla and Pakhawaj)

 MM.-100
Ihh ey Nt agsasru ¢ Lo
Frfcanal acsessment Yere

nstrate the Bol Padhant in the Talas prescribed in Course - 3

ot

2 Ability to play Lehra in any two Talas other than Teental. '

3 Ability to accompany with vocal [nstrumental music.

-~ s R
i g A, FIES F # ZH AP II 5o



> A | «
M.A. Previous — | Semester }\'
Course V Practical = V vl vooo :

(For Tabla and Pakhay aj)

i MM OO

i D,?u“hd study of each Ta'w with its technigues -
¢
Alda Chartal, Teental, Chartal, shikhar Tal, Mitc Tal and Mani Tl
./ T il . 11
' |
r . * 5 . . .(..’-‘- )' = i i \.".‘,
2 T'o demonstrate the especiality of Kamal Paran. l"cum(ns\“\'\ Paran ad s
Hakka.
) Tunning of the particular percussion Instruments.
il
-
b
I
s “
'
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TAN: | 5 Caeo Agordd®

Ve & - ¥ o~
b Brevious II Scmester k“ " . - T ' ’
T tve S Muslcology C'lagsification of Instruments and Construction of Talas
" Y PR LA o ‘em .u
/’ (For Vocal Music, Stringed Instruments-) ] M.M-100
by : Intcrnal Assessment 50

O M P:ll‘ll"n' !
o < ( Tubla and Pakhvaj External Assessment-50

g
iation of Music knowledge of Musicology as well as

Other trends / aspects of music 1S also necessary . Classification of Instruments,
u‘utl'lcnlicity of Ragas/ Talas its forms and style of practical rendering , grammatical

formalization provide a healthy platform to the students.

[ s vin %
Satwpale---'I'o inculcate the apprec



Tal nccording to Sharant: Dev:
String Wind .and percussion 1
wledge of String 1 D e

e
[nlnin Talas played with Dhmpad,Dh‘mnm.
Y ‘;c:lKhzm Rai d Vilambil / Drut Khays?

o i / RajaKhani an ; 1
3 ’\, hrupad and Dhamar _writing in dif’ fc:.rcm Laynknar;bi;cs —
Writing of Alaps and T  different Layakd

' ans /Talas i
7 Comparison of Talas.
g Introduction of Ragas
9 &plain:ﬁng:E{a;mr-ofeéMawr --
000, 1-0; dromg === o
10 Define Paat,/Nishabad Kriya.or yadi Vivadi S

Unit 11
ility of Talas Of equal Matras.
Raga construction/ Tala Constrd

3 Principles of Classification of Ragas.
Conception of Ragas and its cvolut.xon
5 [mportance of Tal in Western Music
st o Rage - | 10x3=130

SRR AR Lo

] ‘Explain the ut _
ction.

5> Principles of

<4

Unit—I11
ang Dev in detail.

\;!/ﬁld‘v‘ of Alankaras described by Slyar
? Clnséiﬁczf.hm of Indian instlwnemsf(‘/estcm Instruments
3 _~Eoncept of Music with reference to the books of ancier
A Marya Shastra-—--—- Bharat Muni.
Bharatarnav------= Nandikeshvar
----NanyaDeVv

Wﬂa( Bhashyam
__Sarigect Makarand—N aradmuni
__Sangcet Ratnakar----Sharang Dev.
| Sanpectopmis sarodbmse-fﬁndhﬂkalash
ing definitions of various scholars/ Detailed study of Ten Pranas

) \4/~Defme Talas by givl
Of Talas and FenLakshanas of Rag.
5~ Evolution of Music, Tabla or Pakhavaj and Sitar
\6/6cncalogy of Musicians, Origin and development ofGharana System with special
Rf:fcrence to Khyal Gayaki/ Sitar Vadan/ Tabla Vadan or Pakavaj Vadan
7 , Life an’d contribution of the following Musicians----- ' .
f%Khan; Lal Mani Mishra, Acharya Brahaspati, Ano\kh}La\.

authors such as:-

/
Internal Assessment--— _
Three Tests o s iyl;gl—é()
' | 0x3=30
1x10=10

Paper Writing on any Topic
Class Performance-- '
10



@

M.A—Previous —II Semester

Practical [Stage Performance]
M.M-50

(For Vocal Music and Stringed Instruments)

0 minutes before an

ormance of 30.to 4
™. 30

-l—.A Cand_idate is rcquire& to give perf
invited audience of his/her choice Raga from the prcscribcd syllabus.
- . c\)\(
ri and—Ghaiﬁ

2 A candidate should be supposcd to learn Dhun/;Fhumri Kajri, Ho
in Bharivi and Mushr khamai. MM. 10

3 A candidate should be able to tune their Instruments. MM. 10
’Ifltemal Assessment
I'wo Practical Test of 20 marks each MM 5(‘)10

10

overall Performance
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M.A.—Previous —II Semester

o ' Course—8
Practical [Stage Performance]

(For Tabla and Pakhavaj)
MM - 100

Internal Assessment — 50

External Assessment — 50

rmance for at least 30 to 40

1- A candidate is required to give a solo perfo
f his/her chmce before an

minutes In any Two Talas of different Matras 0
invited audience From the prescribed syllabus.-

2- Candidates should be able to play on Harmonium five simple Ragas.

Knowledge of playing Jaharas on Harmoniun in different Matras,

3-
4- Candidates should be able to tune. their instruments.
Internal Assessment
- M
Two Practical T'est of 20 marks each M 3f(())
10

overall Performance



M.A.—-Prcvions I1-Semester *

Course—9
Practical [ Viva Voce]

Vocal and stringed instruments
MM - 100

internal Assessment — 50

External Assessment — S0

1—Candiadate should learn Khayal or Gat in Madhya and Drut laya in cach of
the Ragas as mentioned in the syllabus.

2—Candidate should learn Dropads, Dhamars, Tarana in any Rag as Mentioned

in The syllabus | For Vocal music only }

& 3—Candidates must possess general knowlcdge of rendering Alap only in non

detailed Ragas.

4—Capicity to recite different Layakaries.

5—Ability to tune their instruments

Internal Assessment | MM 50
Two Practical Test of 20 marks each 40
10

Ovecrall Performance



M.A.~Previous 1I-Semester

Course—9
Practical -{Viva Voce]
For Tabla and Pakhavaj MM - 100

- 50
internal Assessment

- 50
External Assessment — 5

: in syllabus with its
I- Complete development of each of the Talas prescribed in sy
full Technique—

| . ishi parans
2- To demonstration at least five Kamali parans, Farmaishi p )

Nohakkas, And charbag from the prescribed syllabus

3- Ability to recite Bols [Padhant ] Showing Khali Bahri

4- Ability to recite Layakagries on hands,

5- Ability to tune their Instruments.

Interna] Assessmenrt

Two Practica] Test of 20 marks each MM 50
overall Performance T

10



N papaor
M.A. Ist Yoar — i Semostor
Courso-10
(Practical Tost croative Music)

(For Vocal and Stringed Inatrumontn) MM - 400

-~ 50
internal pssessment 5

External Assessment — 50

] ; i ic
& Revision of the Basic Ragas Folk Style and Light creative Mus

hota
1. An Imtemsive study of following basic Ragas with Alap
Khayal Composition,

I- Joappur Qasawar)

- Kafi

M- Bhairavi
V- Pun

V- Bilaval

2. At least one composition in each of the following froms Bhajan, Folk Song,
Bhun (for Instrumental students)

Candidate will be required to play simple Theaks

Candidates should pg able to play on Harmonium Ten Alankars, Notation
Anthem and Vande Matram

of Common Tals.

Internal Assessment ' - 50
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. Detal

Teenta
2- Demonstr
4. Tunning of

A- Ability to accom

A ea e
n TSSO R AN

M.A. lind gemester

Course- 10
| Practical Test
For Tabla & Pak.hava] |
MM - 100
Internal Assessment - 50
External Assessment 50

led Study of sﬁch Tala
\, pdachartal, Chartal, Deepchandi.
ate the especially of :
sion instrunemts.

the practicular Percus
waj effectively with voc

pany Tabla or Pakha

Music.

al or instrunment



M.A. lind Semester
Course- 10

Practical Test

For Tabla & Pakhavaj
MM - 100

Internal Assessment - 50

External Assessmen’( - 50

nd their techniques- .

1- Detailed Study of sUch Talas a
chandi, Shikhar, Mani tal

ntal, Adachartal, Chartal, Deep
ate the especially of Kamal P
Practicular Pergussion instru

abla or Pakhawaj effectively

Tee
Navhakka.

aran, Farmaishi pParan &

2. Demonstr
nemts.

3. Tunning of the
with vocal or instrunment

4- Ability to accompany T
Music.
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PR vk M.A. Final Ist Somester =y

Coursao -11

Hlatonry of Indlan Music and other Technical toerms
stolngsd Instruments, Tabla and Pakhavaj)
MM - 100

Internal Assessment — 50

Externzl Assessment - 50

understood as culmination of Arts. In the history of
hardly any human passion and desire that has not
c hence the knowledge ‘of historica! developmert
aditions’ trends.is an important aspect 1o

usic ameng students.

Retionale- Music may be best
Civilization there. is
be celebrated by Musi
of music its primitive tr
\nculcate appreciation of M
Unit — | 2.5= 140
1 _-Penod and author of the {ollowing Books .nd therr spectal features 1 shoit-
Citeeet Govind, Sangeet fRamtnnatkir, Raq lTaranogum Swarmel Kalamnidhie Raq
Vihodhh Sangoeet Darpan -

1 e KOyl Dheapad, Dhamaee, Matssesee et ROparhan Crart Y teaca
PA ey sy Bouyss old )
s oetan any Vistar of 10 Matras such an - (V10701030 I
Define Gandhiarva and Gan, Marg: and Deuiu Hdlject
5=2=10

unit — 1l

1 Define Orchestra and its Histuiy o Indian Music. Principles of Orchestra and
its desirabiiity and possibility in Hindustani Music ¢
sic Df‘different‘StateS»such as Baul, Bhatiyali, Lawoni, Garba,

Gidda, Chaiti and Devotional Music.

tani and Karnatak 'Sys[-::m with specta! reference

2 ©opular Folk Mu
Rasas. Ghoormer,

Comparative study of Hindus

2,
<
to Swaras, Kagas and Tala.
s Detaled Stugdy of Gamakas and its varieues mentioned 1N andecint text
unit — il 1(0-3= 30

ilag Study of Vedic pPeriod of Medivai Period

~—




- Yarw smsyiaen \:m~wmmv“‘w'ﬂ"( o

98 [ Particular reference to the following Books-

‘Comparative stuiy of Indian Music System from 15M 1o 20" Century with ( \(E
o\
\.

Rag Lakshanas, Rag Targngihi. Hriday Kautak, Sangeet Rar'\‘;at,. Rag Tatva

Vibodh, SwarMel Kalanidhi, Sangeet Saramritam.

Historical development of Indian Musical Instruiments from Vedic Period to
Modern Period "

. Comparison between ancient Gurus Shishya Parampara and Institutional
System of Music.

" Life and Contribution of the following Musicians-

Tyag Rag, Ameer Knhusro, Ahmad Jan Thirakwa, Vilayat Khan

.Ihternal Assessment MM - 50
Two Tests ’ : 30
Paper Writing 20



M.A. Final - Ist Somaoster

; ~ Course -12
%‘}o St ¢ Dotalls Study of Ragas and Talas
; ' ic, Stringed (nstrumonts, Tabla and Pakhavayj)
ocal music, g M M—100

Internal Assessment- 50
External Assessment- 50

d Technical study of ragas and Tals means systematic and

udy of a Classical Composition which is always bound by
t keeping th lays, Matras of Bals and Rhythm

nale- Detailed an

Intensive st
some. Time measuremen
balanced, and Fixed and calculated. =~ . ‘

-

it -1 2#3= 0

B 1 Explain Shudh Tal, Salag Tal, Sankeerna Tal.
‘f'\,Z/Ifffemative Marg and Deshi Tal/ de.
;,' . _-\/3.//E;<plain the Main Bols/Varanas of Sitar and Tabla.
s, 12 Matras, 14, 16 Matras in Karnatak

4. Write Few Talas of 6 Matraé, 10 Matra
? Tal System.
2 Unit- 1l 5x2=10
1. General Kno.wledge of the following Ragas-
socds’ qoel -
Bahadur Todi, Bilaskhant, Bhupal, Komal Rishabh Aasawani, Hansadhyani,
Durga s T o 7

,éral Knowledge of the following Talas-

-

Tivra, Keharava, Basant, Tat, Punjabi and Addha. 30\ i< XA (e

o e 4 e ————

el e -

2. Short essays orlwﬂtr;e following Topics-
g Religious aspect of Music

|- Social aspect of Music

ll-  Music and Mythology

V- " Music as a Therapy

3. Ability to write a composition in vilambit khyal, Maseetkhani, Dhrét 'Khya\ Raja
khani Gat, one kaida, one Peskara with three Paltas and tihaies in above
mentioned Ragas and Tals. -

4. Explain Shruti of Ancient and Medival Period accordi
e Dav Ing to Bharat and



. Ability to write Tals |

5x3=30

e study of Ragas prescribed for practical courses as

s ;-a‘z- x o
% '»‘2"--. Anga- Devgiri Bilawal - YamanBilawal.

St Anga- Gurjari Todi - Bilaskahi Todi

aoretical and comparative study of Tals prescribed in the Syllabus 2as

S Upak., Eaktal, ( Chootisavari, Vishnu Tal (17 Matra).
jpeioiniubivistey: TORE, aunma

' Set of Bals from

.‘{_ Capacity to make Parans, Tukras and Tihaies by given
-_’ prescnbed Tals.

Capacuy to make Gatas, Tanas and Bandish by given Set of Swaras from

Prescribed Ragas.

Capacity to write Tigan of Dhrupad and Dhamar Gayak'\INotation of Jhalas in

any Rag Prescribed in the course.
in 2/3, 4/5, 47 Chaugun and Panchgun Layskaries.

Internal Assessment MM, 30

Two Tests 20

Paper Presentation 20
10

General Performance



Cyay— T Set ot

.M.A. Final - \| Semaester N

C_ourse A3

Practical Test (Stage Perfbrmance)

d Stringed instruments)
M.M—100

Internal Assessment- 50
External Assessment- 50

Jocal an

to 40 minutes pefore an
escribed syllabus.

i Kajii, Dadra and Kafl

erformance of 30

d to given p
Raga from the pr

Mmer choice
posed to learm Dhun/Thuma

. Acandidate is require
invited audience of his

A candidate should be sup
- Pilles in Mishr Khamaj.

d be able to tune their \ns

2-
2. Candidate shoul truments.

\nternal Assessmem 50
Two Pracucai Test of 20 Marks each 40
10

Overall Performance



‘ Ve
M.A. Il Ist Semestor |

Course -13

Practical Test (Stage Performance)

For Tabla & Pakhavaj
MM - 100

Internal Assessment — 50

External Assessment — 50

A- A candidate is required 1o give a Solo Performance for at least 40 to 50
minutes in Two Talas of hisMmer choice of different Matras from the course

of Study before an invited audience.
2- Ability to tune their instrument.

3- Ability to play \_ahéra on Harmoniun with different Talas.

4- Candidate is required to play simple Alankars on Harmoniun.

\nternal Assessment MM 50
Two Practical Test of 20 marks cach 40
10

overall Performance
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M.A. Final Ist Semaster

-

Course - 14 <
Practical (Viva Voce)
(For Vocal and Stringed Instruments) |

- MM -100
Internal Assessment — 50

 External Assessment - 50

~sandidates should leam KhayatoriGatin Madhaya Laya in each of the Ragas

as mentioned in the syllabus.
Candidates should also learn Vilambit Gat, Slow G

Chhota Khayal and attest Two Dhrupuds, Two Dha
any Raga as mentionad in syllabus.

to play Talas on Tabla as we

at and Vilambit Khayal,
mar and One Tarana in

.. Candidate should ba able Il as on hands showing

khali Bhan.

\nternal Assessment MM- 50
Two Practical Viva Voce Test of 20 Marks each 40
10

Overall Performance



M.A. H\i_st Semester

ca \-;
. Course 14

Practical Test (Viva-Voce)
For Tabla & Pakhavaj

MM - 100

Internal Assessment — 50

External Assessment - 50

To demonstra

Rupak, Ektal, Chootisavari, Teental, Tivra, Keharva, Basant
Tihai etc.

, Jat.
te the 8pecially of Kamal Paran, Farmaishi Paran, Nauhakka,

Ability to retire bols showing khali Bhari of different Layakaries-
4- Ability to accom

Pany Tabla or
Instrunmental Mus;i

23,415, 417
Pakhawa
G

effectively  with Vocal o

Intemal Assessment MM 5o
Twa Practical Test of 20 marks each 40
overall Performance 10



o —
B

| JLasturg Demostration
s (For Vocal / Stringsd lnstruments/ Tabla/ Pakhavaj)
| M.M. 100

a suitable topic for lecture
the Dep’t./ Coordinators and

it under tho guldance of a teacher approved by university / B.O.S.

Demonstration should be prepared in the prescribed mannet by the
candidate will demonstrate the lecture in front of

~ed teacher and the
audience. g

are required to select
lon with the Head of



~ Al A.— Final 1) Sesexte! X ¢

Course =10

Notation System p——

i . [Tabla ant akhavaj)

i d instruments fTa _

(For vocal and stringe M.M—100
Internal Asscssment- 50

External Assessment- 50

rm of the Ragas / Talas and s
scientitic principles ana not recoraead .

a solid platform and grammatical
nd melody in Ragas

Rotinngle--  Tn carlier daVs the verv practical fo
composition in Music were bascurc;:idcd
on papers. Notation System has P

nd itions. Now every pote a

foundation to those compos

Bols in Talas has fixed scientific and technical rul
Precision of mathcmatical formula.

' 510

ang e which follows the

Unii-1

L--hatis Noiation System.
~—1mnortance of swarlipl Padhati. ' o
«—That meendde, Sootha, Ghasess, Virton, Zamzama, Mvorrki, Khatka and
- i 9 1iad, i 2
their method of production. _ -
4—Explain Chanda Swarup and Layatmk Dhwani of the following Chandas—
de, Malini Chanda, Pankti Chanda, Shashi Vadana Chanda,

Totak Chanda, Vansat Tilak Chanda etc.

5—Explain Jaties in Ragas / TalasPraman. Shurti and its distribution among

Unit-11
Knowledge of different views about the uitility and non utility of
Talas/Ragas. Which are not in practice. |
2. Knowledge of writing de Notation, Musical

Dhrupad, Dhamar, Gatas, Tans/ Tukras and Parans.
nlain the Talas divided according to different Gyan Vidhas—such as

-
compositions, such as

3- Exp
Tal of Dhrupad Ang
Tal of Dhamar Ang
Tal of Thumrt Ang
Tal of Khayal Ang

Tal of Tappa Ang, Light Music etc.
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Compare Shruti and Sawer relationship

-+ Explam Shurti and Sawar division according to modern schelars

Unit—TI11 3x10=30

1- Detailed study of Karnataka tal system and development of Sapt Talas

according to jati bhed. ‘
- Detailed study of Westemn Notation System.
Knowledge of writing only 25 Ancient Astotttar Talas (108 Talas)

5 Margi and 20 Deshi Talas.

4o Tmnartanes = €37 0 o Giswan NOW 1t came into being in reference

to Swaras and Talas.
- " 5- Write views on the following Topics-----
1- Growth of musical institutions and their role in the propagation of

classical music.
2- Role of government of India in popularizing Indian music abroad.
3- Contents of Hindustani Music in Ravindra sangeet.
4- Computer applicant in music. -
5- Roie of media in popularizing the India music. .
Importan-e and existence of difference schools of music Sitar,

6-
Tabla and Pakhavsj,
Internal Assessment—
1é Pr'I.M 50
Two Test — One Theory and one Pratical related theory 20

Computer application in selectin ' 1t
: g topics for paper writing / readi
. General performance / attendance o | 2‘(())
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M.A. Final— II Semester

Course—17 ---

Intensive study of Ragas and Talas
(for vocal, stringed instruments, Ta

¢l 2lc—-Critical and technical studv of R
Notation System is important to &
the composition. To explicate the
and heritage of Indian classical
application of the relative

|- Exp'ain Kirana G
Punjabi Gharana, Banaras Gharana.
Notation of Dhrupad. Dhamar/Gatas.
gxamples.
3- Importance of
1- Composition of Ragas /
5- Stugy of the foiiowing Tal
layakaries—Mani, Mat, Basant, Te
6- Explain Chal and Achal That.
F.o¥owledge ofthe

Talas of prescrib

Unit—II

|- Write composition of any one Rag from
~any one tal from the course.

2- Explain the princip

3- Write different Laya

Adachartal, Farodast, Roopak,

4- Explain Ten ‘Ashraya Rag’ given in

T

Intense and comparative study of the fo
Detailed Ragas-=- Kaunsi-Kanhada, Ab
Intense and comp .

Detailed talas—Mani, Bar Swari, Jh

il - 1 oall foice o

4 y
{«

agas and Talas

music an its signi
terms is also an importa

harana/ Agra Gharana, Saina Gt

an o 3 'r-'g:J—.- &~ ~~~¢:.9':~
a3 ana aoliity 1t -eaibe v

evra/ Common Talas.

and general theory
bla and Pakhavaj )

-

s with the correct
ttain a perfect command over

essential features, background
ficance , general

nt aspect.

M.M.—50

2x5=10
\arana, Delhi Gzharanae,

Tans: Tihaics and Parans with

“Vadi, Samvadi Anuvadi and vivadi swara

e course.
ttam i1 diffcrent .

the course, any composition of

les of Solo and Sangat/Vaniya of Dhrupad.
karias in one Avartan of the following Talas----

Teental, Jhaptal.
Uttar Hindustani Sangeet Padhati.

llowing Ragas----
hogi Kanhada,

- Dg Surgre — Shyy - o-Sareng-MadhamadisSorng
arative study of the following Talas

oomra, Jaital, Bhumro, Punjabi

.



as---

2 oo

Seral knowledge of the following Rag

Detailed Ragas—
-~Tizlnz Suba XGye-hatharieag Nethar
following talas—

.
LS

S<mYon Detailed Talas—
SIS etshmi. Ganesh, Pashto. de & Panehan Sawarl
aranas, Tukdas, Tihaies, Tans, Gataas. By given
from the prcscr\bcd

Knowl=dge of making P
ragas / Talas

= set of bols set of Swaras from any

course.

Vi.lvL, Qv

Aternal Assesment— .
' ' 10+10=20

omputer clippings etc 20
10

ZPaper writing bY giving footnotes and c

2 General Performance J attendance
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M.A. Final ind Somostor
Courso-18
Practical Tost (Stago Porformanco)
(For Vocal and Stringod Instrumont)

M. M=—100
Internal Assessment- 50
External Assessment- 50

4. A Candidate is reauired to aiven Performance of 30 to 40 minutes
;"’? " before an invited audience of his/her choice Raga from the-
Prescribed Syllabus.

2- A Candidates should be supposed to learn Dhun/Thumari, 4zje, - rc o
Dadra and Pillu and Mishe Khamaj, Kafi

3- Candidate shovuld be able to~Tune their Instruments.

Interimal Assessment- 108
Two Practical test of 20 Marks each 40

Overall Performance 10

B e e
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o M. - .
2 S A. Final lind Semester &
‘ , ; Course-18
3 : L (Stage Performance)
) ey (For Vocal and Stringed Instrument)
X M.M-—100
st = [nternal Assessment- 50
X & External Assessment- 30
- SN
'+ A candidate i i :
, =2k iaate is required to give a solo performance for at least 40
Nt to 50 minutes in two Talas of his/her choice of different Matras
i ] ‘.'-\n.‘ ‘ke AA."“G '_“ Qh,”'f." hofAro =~ :.—Ml:‘o’J - Hio~ro -

.
=

3

2. Ability to tune their instrunent.

3- Ability to play Lahara on Harmonium with different Talas.
_;_La.- oy

4. Candidate is requireg to play simple on Harmonium.
A

Internz! Assessment-
0 IAarks each 40

10

Two Practical test of 2

Overall Performance

g et
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2 * _ > . M.A—Final :
3_:?:-‘ ; 1”- Viva Voce
TSR . Course—19
3 =23 X Q' .
T e e (For Vocal and stringed Instruments)
! N G2 : N M.M—100
N FaSer Internal Assessment- 50
) z < External Assessment- 50
5 Sy _
SN didates should perform one Rag one Dhrupad or gat Dharmar from
g TENE ';g'a prescribe svlilabus. Along with Viva Voce before an invited audience
D ” P R « T . SN o e levin®

%23, Padhant of common Talas showing Khali Bhari. and their Dugun, tigun, ~

chaugun

idates should be able to play on harmonium five simple durt Khyals

4. Cand
ve sample Ragas.

with Tans in any {1

MM 50
40

I'ntc:rnal Assessment .
e tst 20 marks each .
1

Two Prachical viva vocC
Overall Performance



ML A=Kl Hind Semester

Prnetienl Test (Viva Yoce)
Conrpe=-19

(For 'T'abla und Pakhavaj)
M.M—100

Internal Assessment- 50
External Assessment- 50:

3
- Complete development of each of the following Talas with its fuli

1es — Details Tals- Mani, Adachartal, Jai Tal (13 Matra), Vishnu
Bari Sawan, Khewta, Atha Tal, Jhoomra,

techniqy
& Non Detail Tals- Mat Tal,
Punjabi Tal.

3. To demonstration the specially of Kamla Paran, Farmaishi Param,

Nauhavka, Tihri etc.

3- Abilit}/ to recite bols showing khali Bhari of different LavaKaries- 2/3,
4/5,a/7. - :
4- Ability to accompany Tabla or Pakhawaj effectively with Vocal or

‘nsrrumental Music.

Internal Assessment MM 50
Two Prachical viva voce tst 20 marks each 40
10

pverall Yerrormance
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table topic for disseriation in

't /coordinator and work on it undes
S. the

d handed over

Ate are required to selecta sul
fation with the head of the dep
waildance of a teacher approved by the university / B.O
xaption should be prepared in the prescrited manncr an

XD f{a concerned guide/ coordinator before the fixed date.
wEodidate will have 1o write 70 to 100 pages on A4 size paper.

approval for Dissertation



